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\Ji ou may recognize the coir head shown here from my No. 11 "How to Draw Horses” booh. 

On'gfnaJty. f made this drawing from a photo, and Mona Mills went me one better by doing 
her colt from my drawing, only in colon Mona has just completed her fourth book for me. No, 165, 
“'How to Paint Horses and Other Arvimals”. and the best part, she started with my horse book when 
she was a little giii. This should end all the bunk about ''NEVER COPV”. The old masters did, why 
shouldn't you? It makes just as much sense to never practice your ABC'Sk just write a letter. Why 
bother about learning the ABC's or words, yes, why bother? Do you follow me? O.K., Shall we start 
copying? Ha, ha. 

One thing to remember is that all drawings or paintings that we do will not atways turn out 
masterpieces. Make up your mind that the better part of every drawing you make will enjoy a place 
in the wastebasket. This happens to those of us that are supposed to know better, and make a living 
at it. Why am I writing this? Because I just spoiled, or am dissatrsfied with, a horse's head and rider 
that I thought would make a good subject for you in this book. Make every brush stroke a learning 
experience, Have fun! 


The first four fines you nnake on your 
papoT shoukj give you width, height and 
placement. 



Notice in figfure S how tines A and 6 give you 
depth, OT the feel ol the square or Wock. This vwifi 
be a great help whe^n you seeilin ypurdrawir>gs. 



First draw iirw one. in this case, the jaw. The 
idea is to be ^ le to see the first line wh ile maki ng 
the rtext so your measurements wifi be more 
accurate. 
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ast Christmas I made a cassette tape of seventeen songs that I used to sing In vaudeville and concert at one 
stage of my long fife. So many have enjoyed the tape that I thought others might enjoy it also. If you would like a 
tape, send a $5.00 money order to 430 West Sixth Street, Justin, CA 92660. II, after you hear it and aren 1 interested, 
return it and your money wifi be refunded. Have a nice dayf 

W.T.F. 





























■FT 





1 

1 

I 





( 

I 

II 









U: 


I 







A 

have worked rnany of these drawings fn different ways; some are made with H,B. and 6B pencils and a 
walercofqr wash. Ef you use Endia ink, which is waterproof after drying, yoo can use watercoiors right over the 
ink drawing. Then, if you wish to bring out the highlights, use white crayon or chalk, As you progress you will discover 
methods of your own to enhance your paintings. 
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hese drawings are brush and ink but the guide lines were sketched in with the ovaJ and pencil the same as van 

f>“t,iished for adB or spS dTJwinglto^oks^or 


newspapers are simplified 












1 hese drawings were done by Paul Brown and he was one of th^ great artists on horses, Scribner and Sons of 
Mew York have published several books of his. Look them up in your library and select the ones that would be 
most useful to you. Many book stores carry them also if you wish lo buy one. 
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I hese were made from photos ^ however, 
you must learn lo make drawings so 
they will not look like photos. The large cotl was 
drawn on a grained zinc plate with greased 
crayon and the print was then made from the 
plate. This is the way original lithographs are 
made. The lower drawing shows how I have 
added color for a different effect. 





















TYPES OF HARNESS, SADDLE AND DRAUGHT HORSES 


Y 4^ ere we have some mam breeds of horses from the show and work horses to 
the sfKjrt horses, We who live rn the cfty seldom see a horse, and the working 
(or draught) horses no longer play an irr^portant part In running a farm or for hauling 
heavy timbers. However, there are more horses now than there were in my youth. 
Then, mother would send out to bring in the cows at milking time and I would leisurely 
ride Snip, our dd horse, two or three miles to where our cows were pastured on our 
ranch in Colorado, The only time I can remember Snip rousing from more thani a walk 
was when a traveling salesman came through town in a Winton Steamer automobile 
and woke her up. She tried to run away with mef It was a wonderful childhood and I 
wish all children could have the great experience of farm life. There are many good 
books with photos of horses of all kinds at the library, or if you wish to purchase one 
they should have a variety at the book store. One of the most interesting of all horse 
shows Is the Lipi^^an Stallions of the Spanish Riding School In Vienna, Austria. I saw 
them perform there several years ago and now this group travels in all parts of the 
world. If they come your way do go and see them, 








1, A Percheron stallion. The breed is so named from the old French district of La Perche of which It is a native. In the 
United Stales and Argentina it is the most popular of the draught breeds. 2, Polo Pony. 3. Hunter. 4. A Clydesdale 
stallion, a draught breed, simitar to the Shire, although in general less massively built. The head shows more refinement, 
the neck is more arched and the shoulders often have more slope. 5. A Shetland stallion, the smallest of the ponies. The 
upper limit of size of this breed is 10V^ hands. Shetland ponies are often used as first mounts for children. 6. A grand 
champion thoroughbred mare. 7, A mule, a sterile hybrid between the horse and the ass^ differing from the horse in its 
smaller size, long ears, and the character of its tail, hair and markings. 8. Hackney pony. 9. Polo pony. 10* A Kentucky 
saddle-bred horse 
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1 * The Arab statiiorr, an important saddle horse, \& the finest of the Easterr^ breeds. It is a small horse, commonty about 
HVz hands, with remarkable strength and endurance. 2 . A saddle horse. 3 , Suffolk stallion. The Suffolk is a draught 
breed buiJt rather long and low with a massive body on comparatively slender legs. 4, A Coach and Driving 
horse. 5 . Shire Gelding, of a heavy draught breed, is descended from the old English Great Horse, or Black horse. If is 
a targe and heavy horse, the stallions being generally over 17 hands. The modern Shire is the chief agricultural horse of 
England. 6 . Belgian mare, a draught breed. The modern Belgian, regarded as a direct descendant of the old Flemish 
heavy horse, is a massive animal weighing from 2,000 to 2,500 pounds with a height of about 17 hands. 7 . A zebra, 
the African striped member of the horse family, ft stands about 4 feet at the shoulder with fairfy long ears, a tail with a tuft 
of hair^ and a short erect mane. The ground color is white and the stripes, absent only on the abdomen and Inside 
thighs, are black. 8* Coach Horse. 



f 


j 





I 



11 




















I I iolet Parkhursf wanted ta try tier 
V SunsetsViolet also does large 
Gamble" and ’'Figaroon/' 


hand at horses. She is the young fady that did the book #101, "Pajntirtg 
posters of animals- These are her race horses; their names are "Parky's 
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/ nimais in action, or just being at ease, are not easy to do so have lots of patience with yoursetf and don't expect 
/ ^too much at first. Sadako Mano does beautiful baby animats and she will soon start a book on just "Baby 
Animats". I am sure you will like it. 
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Artists I have Known 


11 jl y dear friend, Clarence HaU, suggested that I 
/ V Vtell you about some of the artists that I know, 
and have known, and he should know what you like 
for writing about people, as Senior Editor of 
Reader's Digest, was his business. 

My first choice will be a famous sculptor w^ho 
was like a father to me and with whom 1 worked just 
for the sake of learning, Phimister Proctor is much in 
my mind today since 1 am in Austin, Texas, where 
his last, and I think his greatest equestrian group, is 
located on a beautiful spot on the entrance steps of 
the University. 1 saw it several years ago on a sunny 
day; this time it is in a gentle rain and the 
twenty-two foot bronze horses look so alive and 
natural, these spirited mustangs of the early days of 
the West, and especially here in Texas where they 
were bred to ride the range. Now the quarter horses 
have taken their place but I expect that the fiery 
blood of these mustangs still flows through the veins 
of the present day horses and Phimister caught the 
spirit of each. 

One of the little background stories he told me 
about the donor; Mn Ogden, Mr. Proctor, and a 
writer from the Saturday Evening Post (w'hose name 
evades me) goes this w'ay. At lunch on the day of 
the final signing and approval of the "Mustang 
Group", Phimister decided to add the colt to the 
original group vs’^hich you can see in the photo in 
color on page 16, adds greatly to the group and fine 
composition. 

The writer from the Post explained to Mr, 
Ogden that Mn Proctor wished to add the colt, and 
if Mr. Ogden didn't wish to pay the difference, 
Phimister would add it at his own expense. Mr, 
Ogden replied "I will be glad to pay the difference, 
how^ much will it be? Phimister said $10,000.00 
extra." Mn Ogden replied, ''All right, but that's the 
most damned expensive colt 1 ever bought in my 
life!" 




ui The University of Texas 


Another famous group in Dallas is the Robert E. 
Lee Memorial, and what a flood of stories flow' 
through my mind on the making of this one! I w'as 
in on this, both as a helper and a nur&emaid, with 
Phimister's sweet wife, Mody ... as Phimister w^as 
going through the birth pains of borning this twenty 
foot Robert E. Lee Memorial After working on the 
model for over four years, even a gentle man like 
Mr. Proctor got edgey. One morning Mrs, Proctor 
said to me at the breakfast table in the studio in New' 
York, "Walter, Phimister is going to destroy the 
picture and model on the LEE, and give it up." 1 
said^ "Well, he can't do that because 1 have stolen 
them, and Phimister and I have a date at 
Underwood and Underwood, and Larry Heller is 
going to do a beautiful portrait of Mr. Robert E. 
Lee's Head." The portrait was shot from below, of 
the small head, and looked so impressive that after 
being mounted in $65.00 per dozen photo mounts^ 
and sent to the dear ladies of Dallas, it was accepted. 
This called for a big celebration and party which 
consisted of reporters and friends . . . then four of 
us sneaked away to our favorite place in Chinatown 
for a dinner w^here we tried to show' Phimister how 
to use chop sticks, which he insisted he could not 
master, and "didn't intend starving to death while 
he learned how^!'' 

You no doubt have seen the famous General 
Sherman statue in Central Park, on 5th Avenue and 
59th Street in New York City. It shows General 
Sherman on horseback with the angel walking, 
leading him on to victory. Mn Proctor loved to tell of 
the southerner fresh up from the south, looking at 
the statue and saying, "Just like a damn yank, 
making a w^oman walk." 

My, oh my, what a wonderful father and 
mother they were to eight fine children, and so 
many stories! 1 wish I had the space to tell you about 
them all, where they are, and what each one is 
doing. 
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"The Cirenit Rider" Phiinisitrr Proctor the Capit&i in Sflfem,Orf^'i)H 


"GerjcTol Wilikm Tecumseh Shermn" by Augu$tus St. Gaudens, 
horse by Phimister Proctor, m Centrai Pftrk, N.V, 


^ \ I\ / famous Princeton Tigers were placed on the steps of the Prirrceton Universtty, PhEmister's name had not 

\J\J been cast on the bases of these enormous tigers. So one day Mody and Phimister drove by to took them over 
and to carve his name on each one, While he was busily doing this two policemen came along and started to arrest him 
tor defacing the statues. Knowing Mody, she soon straightened things out to the satisfaction of the law and to the great 
relief of Phimister. The "Cirouli Rider” is a very impressive sight in Salem, Oregon and is among the many fine 
monuments that Mr. Proctor modeled during his long life. Another is of Teddy Roosevelt in the City Park, Portland, 
Oregon, There are two in Denver, Colorado, of the "Indian on Horse BacK', and the "Bucking Bronc" that J made the 
sketch from on page twenty six. 



























f< I colt above is one that I have.at home in bronze, I had four of them cast in porcelain that I .sent to members of 
the Proctor family. Many of PhimTster’s small statues are now being cast sn bronze and are tor sale \i you are 
interested. You may write Hester Proctor for photos of them. Her address is: Hester Proctor, 1905 Del Rio Drive, 
Stockton, California 95204. 
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surely did not do such a hot fob on this colt myseif so why don't you try your hand at it? Work it in either 
black pencil or in color If you prefer. 
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ooK at the action in Henri Regnault's picture. "Automedon and the Horses of Achilles''. What a fine artist he was! 

He lived in France, born 1343 and died in 1371. This is fronn a very fine etching I have which is done in Sepia, 
The original painting, as I recall, is in the museum in Boston. Mass, or in the Louvre in Pahs, France. Autornedon was the 
strong man of Greece and the hero of Homer's "Iliad". There are many paintings and statues of this great strength. Some 
artists did a good job of it, but for others it was too big a job and they should have worked on less complicated subjects. 
This should be a lesson to all we beginners and professionals not to be discouraged if we choose subjects too hard for 
our ability at that stage of our learning, as 1 show in #161 "Mistakes Can Be Your Best Friends”. One of my big mistakes 
is shown on pages 20 and 2i> My oil colors dried up as well as my ego. Do not quit, just team from your mistakes and 
keep going. Treat it all as fun and have a good time. VVTF, 
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I hese two step drawings of Mona's wifi help you start on her painting on the next page, 1 am warning 
you. do not try it uniess you are weJE along in the painting field, for it wilt be too difficult. If you have 
my book, "Mistakes Can Be Vour Best Friends," look at the center spread and see what dampened my ego 
when i was a cub cartoonist on the Denver Post, and why I stopped trying to paint for over five years. I d-on1 
want yow to become discouraged. 
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. I hts painting by Mona Mills 
is in my reception room 
here at the plant in TustiHt California, 
It is ?4 X 36. and if you are in the 
area, you may see it. E am sure you 
would enjoy otrr gallery of several 
hundred paintings collected from 
many parts of the world, and originals 
from many of the books. We have ar¬ 
ranged tourSi and if you wish to visit 
us. call 714/544-7510 and ask for 
Helen. 

Mona's original "Running Free" 
was similar to this one, The title was 
somewhat misleading as she had two 
cowboys in the left on horseback 
heading the horses to a corral. Later, 
she painted this "Running Free" 
which I like very much. Maybe I de¬ 
serve a little credit: f made the frame. 
Ha, ha. 

If you wish to work from this paint¬ 
ing pick on© horse and practice it 
several times; do not es«pect too much 
of yourself and do not become dis¬ 
couraged. Then the fun is lost and 
you will say '1 can't” and quit, never 
knowing whaf you have missed, 
Please don't quit! 
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mink paintings or drawings done by others can be most heJpfuL such 
as the fittte head at the right. It was painted by Mona Mills from my 
btack and whrte brush drawing on the next page, and given to me as a birthday 
present several years ago. To try for a different effect, I had it enlarged to the size 
you see on the cover To add mors drama, i painted the yellow-orange back- 
grour>d, which gives a broader effect to Mona’s littte painting. 
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— 1 A / used my drawing as a base» she has her own 

Vv conception of what she wanted. I must say, with the 
color added, that it ts a great improvement over mine so I think 1 
will take a lesson from her. Like the story of a beginner who 
copied a well known artist's profile head of a woman. She felt a 
irttle guilty so she wrote him a note saying she had copied the 
head but her painting faced right while his faced left. In a short 
time she received a note from the artist saying it was O.K. for 
her to copy his head; now it faced to the rights the same position 
he got it from. So goes life! Isn’t it wonderful? 





































^1 ou can get good action by exaggerating, or stretching the horse out. as I have ]n this drawing. Also, note the 
difference In the way the jockeys sit their horses. For short runs, such as the race track, they are hunched on the 
saddle, whereas the rider above on a cross country run with hurdles, obstacles, etc., uses longer stirrups. 
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n thfs page I made my drawing in pencil of this Canadian Mountie from a very elaborate painting that my friend 
A. Friberg did for the Northwest Paper Company. In the tun of doing It, and after I was all through, I see on my 
large step drawing that I changed the front tegs, so now I have ^ a Pacer at the top and a Trotter below. Huh Thirst have 
been half asleep I , _ .T*- 
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> I his sketch is taken from a photo that I shot in Denver^ Colorado, several years ago of Ur. Proctor's statue 
''Bronco Buster''. It is about twenty feet tali. Note the curve of the back to get the action and how \ have worked It 
roughly with brush and soft pencil so that it won't have a photographic look There were two girls sitting on the horse's, 
back when I shot the picture. They quickly put on lipstick so they would look extra nice. 
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^l^olo seems to be coming back but rt is an expensive hobby. I shot movies of the team from Argentina and the 
I leading American team several years ago. Two of the piayers and horses ran into each other, one was Knocked 
out and the other suffered a few broken ribs. As for me, I just like to watch the horses in action. 
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I hese two pages were painted by Don Schwartz, the artist who did the book "Horses Heads'*, No. 13S. It Is on the 
"'slick" side of portraits of peopie's favorite horses and he does a fine job in this branch of the arts, I have added 
the ovals which will give you something to add on tOn Don doesn't work this way and doesn't need the ovais, 
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I he Waiter Foster Book No. 80. "Horses and Riders of the Old West" by Ernest Tonk is a good action book on 
horses of the west. Ernest layed out action for the western movies for many years. Glance through his took if you 
are interested in this side of the art field. His cowboys and riders show what was once an importarit part of the western 
way of life. 
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horses are beautiful aritmals 


^ I hese Arabian 

This breed is one of the most sought after 
and you will find many breed farms that specialize 
in Arabians, 
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his will give you a number of riders, jumpers 
and their hurdles to practice on. 
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THE GALLOP 


circles 

heacfs 


Vi 0 * head, 


4 heads, 
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ART BOOKS 


LIST OF THE 



PLEASE ORDER BY NUMBER 


‘ HOW TO DRAW” 


All books are $2.00 — Please add 25c 
on each book for packing and postage. 


1. Drawing Simpitfied (cover in color) ‘ Walter Foster 

2. How to Draw {cover and center spread in color) - Waller Foster 

3. How to Draw Trees (12 pages in color) - Frederick J Garner 

4. Oil Painting (all color) * Waller Foster 

5* How to Do Water Colors (27 pages in color) - Walter Foster 

6. How to Draw with Pastels {30 pages in color) - Walter Foster 

7. How to Draw and Paint Flowers (31 pages in color] - Walter Foster 
3. How to Draw and Paint Landscapes {ali color) - Waller Fester 

9. How to Draw and Paint Seascapes (27 pages in color) - Walter Foster 

10. Howto Draw Dogs (cover and center spread ir color) - Walter Foster 

11. Hdw to Draw Horses (7 pages in color) - Walter Foster 

12. How to Draw Animals (cover in color) * Walter Foster 

13. How to Draw Cats (cover and center spread in color) ^ Walter Foster 

14. Portraits and How to Do Them [10 pages in color) * Stella Mackie 

15. Portraits in Oils (31 pages in color) - Stella Wlackie 
IS, 101 Heads (cover in color) - Walter Foster 

17. How to Draw the Head (cover in color) - Walter Foster 

18. Heads from Life {co-ver and center spread in color) - Walter Foster 

19. Figures from Life [24 pages in color) - Walter Foster 

20. Drawing the Figure {cover in color) - Russell Iredell 

21. Anatomy (cover in color) ^ Walter Foster 

23. Comics {cover and center spread in color) - Walter Foster 

24. Modern Cartoon (cover and center spread in color) - Walter Foster 

25. Animated Cartoons (cover in color)' Walter Foster 

26. Animation (cover and center spread in color) - Preston Blair 

29. Perspective Drawing (cover in color) - Ernest Norling 

30. How to Make your Art Commercial (12 pages in color) - Dixi Hall 

31. How to Draw and Paint Children (cover and center spread in color) - Viola French 

34. ABC ol Lettering (cover in color - Carl Holnrfes 

35. How to do Ceramtes [cover in cql-or) - Hellen Lion 

36. How to do Ceramics No. 2 (cover in cdor) - Helten Lion 

37. Enamel on Copper (cover and center spread in color) - Catherine M, Henson 

38. Sculpture for Beginners (cover in color) - Heniy Lion 

42, How to do Linoleum Block Printing (16 pages in color) - Mary E, Hicks 

45, Designs to Trace or Copy (cover in color) - Frederick J. Garner 

48. Fine Prints to Copy {all color) - Walter Foster 

51- DraviflfiB in Charcoal (cover and center spread in color) - Charles LaSalle 

52. How to do Still Lite {all color) - Leon Franks 

53. How to Paint with Acrylic, Casein, Oils (18 pages in color) - Eugene M. Frandzen 

54. How to Draw and Paint Birds (16 pages rn color) - Lynn Bogue Hunt 

55. More Trees (cover in color) - Frederick J. Garner 

56. How to Mix Colors and Materials to Use (31 pages in color) - Walter Foster 

57. The Art of Rakusan Tsuchiya (31 pages in color) 

60. Around the World and Then Some (522 color shots) - Walter Foster 

61. How to Draw and Paint Fashions (cover and center spread in color) - Viola French 

62. Clowns and Characters (16 pages in color) - Leon Franks 

63. Color with Palette Knife and Brush (16 pages rrr color) - Merlin Enahnlt 

64. How to Palm from Vour Color Slides (30 pages In color) ■ Waiter Foster 

65. How to Use Color in Portraits (16 pages in color) - Meriin Enapnit 

66. Robert Wood Paints Landscapes & Seascapes (all color) 

67. Outdoor Sketching-Indoor PaFrrtirtg (16 pages in color) - Eugene M. Frandien 

68. Color in Trees, Shrubs and Weeds (16 pages in color) Frederick J. Garner 

69. Easy Ways to do Chinese Painting (16 pages in color) - The Chows 

70. The Cats in Action (16 pages in color) - Walter d, Wilwerding 

71. Understanding & Painting Abstract Art (16 pages in color) - Elsa Nelson 

72. How Linford Donovan Paints Heads (16 pages In color) 

74, From India, Paintings by Arul Raj (Watercolor -16 pages in color) 

75, How Claude Parsons Paints flowers {16 pages in color) 

76, Color Simplified (16 pages in color) - Merlin Enabnil 

77, Painting on Location fl6 pages in color) - Blaine Henrie 

78, How to Draw and Paint Hoofed Animals (14 pages in caJor) - Waiter J. Wilwerding 
80. Horses and Riders of the Old West (16 pages in color) - Ernest Took 

31 How to Begin Painting for Fun {8 pages in color) - Estelle Fedelle 

92. How Ned Walker Warner Paints in Oils (16 pages in color) 

63. The Sea in Actror] (16 pages in color) - Earl Daniels 

84. How to Paint Exotic Butterflies & Moths {16 pages in color) - Ralph S. Coventry 

85. The Art of Costume Design {16 pages in color) - Marilyn Sottc 

86. Trends and Techniques in Modern Art {16 pages ii color) ■ Elsa Nelson 

87. Dancers m Action (16 pages in color) - Claret White 

39. How to Draw Bears (16 pages in color) - Joseph Maniscalco 

90. How to Draw and Paint Textures of Animals {16 pages in color) - Walter J. Wilwerding 

91. Sketches Abroad (16 pages in color) - Mary E Hicks 

92. Leon Franks Paints Fruits and Vegetables (all color) 

93. Moods in Oils and Felt Pens (16 pages in color) - Alfred Nesiler 

94. The Folk Art of Mexico (16 pages in color) - Linford Donovan 

95. The Beginners Guide to Art Materials (16 pages in color) - Dixi Hall 

96. The Nude (16 pages in color) - Fritz Willis 

97 A Fun Book on Painting & Mixing Colors (all color) * Walter Foster 

98. How to Paint Boats (16 pages In color) - Ralph S. Coventry 

99. How to Draw and Paint Animal Expressions (16 pages in color) - Walter J. Wilwerding 

100. Oil Painting No. 2 (all color) - Waiter Foster 

101. Painting Sunsets (16 pages in color) - Violet Parkhurst 

102. Painting People and Places (16 pages in color) - Ralph Holett 

103. Drawing in Industry {cover in color) - Emile B. Wiltes 

104. Drawing in Industry No. 2 (cover in color) - Emile B. WiJIes 
106. Faces and Features {16 pages in color) - fritz Willis 


107. Collage [16 pages in color) - Dixi Hall 

198. Color and Composition (16 pages in color) - Alfred Nestler 

109. Painting tor Pleasure {16 pages in color) - Merlin E nab nil 

110. Sea power (30 pages in color] - Earl Daniels 

111. Red Barns and other scenes {all color) - Arden von Dewitz 

112. Still Life is Exciting (30 pages ir color) - Nan Greaoen 

113. 32 Painting Lessons in Oil (all color) Bela and Jan Bodo - (Mona Mills) 

114. How to Compose Pictures & Achieve Color Harmony (16 pages in color) - Hal Reei 

115. Quick Sketching (8 pages in color) - Paul Coze 

116. Indians of the Northwest (all color) ■ '/i/inotd Reiss 

117. The Model (16 pages in color) - Fritz Willis 

Mfi, it's Fun to Sketch with Pencil and Crayon (sepia and black) - Joarnie Thompson 

119. Painting City and Village Streets (16 pages in color) ■ Ralph Hulett 

120. Indians and Scenes of the Southwest (all color) - Gerard Curtis Delano 

121. A Fun Book on Acrylic Painting {Polymer-all color) - Arden von Dewitz 

122. Painting at the Seashore [all color) ■ Violet Parkhurst 

124. How to Draw and Paint Today's Fashions (cover in color) - Viola French 

125. Common Faults in Oil Painting {20 pages in color) - Claude Parsons 

126. So Vou Want Snow Scenes to Paint (all color) - Mannie Gonsalves 

127. My Adventures in Europe (all cofor) - Mary E, Hicks 

128. Chinese Painting #2 (28 pages in color) - The Chows 

129. The Magic of Flower Painting (all color) - Nan Greacen 

130. How to Paint Roses and Other Flowers (all color) - Lola Ades 

131. Paintings by the Famous French Artist (ail color) - Robert Duff os 

132. Dramatic Paintings from Familiar Scenes (25 pages in color) - Jack Lay cox 

134. Animals are for Fun {cartoons-cover In color) - Ed Nofziger 

135. Horses' Heads in Oils and Pastels {all color) - Don Schwartz 

136. Scenes fmm Southeast U.S.A. {all color) - Carsten Jantzen 

137. Painting the Desert (ail color) by Wilton McCoy 

139. Claretta White Paints Still Life fall color) 

140. How to Paint with Felt-Tip Pens (all color) - A. V. Almazar 

141. The Artists-Hlstory of Old and Modern Masters - Dixi Hall 

142. How to Paint Aircraft 8. Space Ships {16 pages in color) - Ralph S, Coventry 

143. Art Secrets and Shortcuts (all color) - Fritz Willis 

144. Painting From the Family Album {all color) ■ Maxine Runci 

145. Painting the American Landscape (aIf color) - Carl Strieker 
147. Architectural Rendering (all color) - Bernard Atkins 

146. Landscape—Seascape in Acrylics (all color) Maurice Harvey 

149. Painting tn Oils Coast to Coast (all color) - Carl Strieker 

150. How to Paint Rocks and Surf (ali color) - Arden von Dewitz 

151. Flowers and Still Lite (all color) - Herbert ParHsh 

152. Painting with Oil Pastels (all color) - H, P. McLaughlin 

153. Frederick Waugh’s Paintings of the Sea (all color) 

154. Understanding Color (ail color) - William F, Powell 

155. Painting Water and Weather (all color) - Charles L, Cochrane 

156. Of Course You Can Paint (all color) - Dorothy Dunnigan 

157. Flowers & Designs to Copy (all color) - Lola Adas 

158. Heads of People (ail color) - Verily Hammons 

159. Stella Mackie Paints Heads in Oil Pastels (all color) 

160. How Frances O'Farrell Paints Portraits (all color) 

161. Mistakes can be your Best Friends fall color) - Waiter Foster 

162. The Magic of Oil Painting (all color) William Alexander 

163. Creative Painting (all color) - Lenore Sherman 

165. How to Paint Horses and Other Animals {all color) - Mona Mills 

166. How to Paint Mountains (ail color) - Aifred Wands 

167. 46 Painting Lessons in Oil No. 2 (all color) - Mona Mills 
l&a. Painting the Four Seasons (all color) - Carl Strieker 

169. It's Fun to Paint Old Shacks and Barns (all color) - LaVere Hutchings 

170. Lettering (cover in color) - Al Mack 

171. How to Paint on China and Porcelain (all color) - Lola Ades 

172. Landscapes You Can Paint (all color) - Wiffiam Palluth 

173. Wildlife Portraits (all color) - H. P. McLaughlin 

174. Horses in Action - Walter Foster 

175. Scenes from the Atlantic Coast, U.S.A. (all color) - Carsten Jantzen 

• 176. Experimental Painting (afl color) - Lenore Sherman 

• 177. Let's Decorate It (all colors) - Bea Smith 

• 170. Painting the Sea By 10 Artists (all color) 

• 179. How to Paint Wild Flowers (ell color) - Arden von Dewitz 


• AVAILABLE 500K 


If your Art Store can not supply you with our latest catalogue, we 
will be glad to send one at no charge. Send request to: 


Walter Foster Art Books 
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430 WEST SIXTH STREET, TUSTIN, CALIFORNIA 92680 
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